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FINE ARTS JURIES FOR PARIS 



both courses; the other is the lack of oppor- 
tunity to put the principles of design in prac- 
tice by actually executing the design in any 
material. The true designer should have the 
figure at his finger ends equally with orna- 
ment; he has studied each in relation to the 
other, and can use them together. As it is, 
our designers are seldom masters of the figure 
and our painters have only a meagre knowl- 
edge of ornament. There are only a few of 
the latter who are fully qualified to undertake 
the decoration of an interior. Again, his 
ignorance of materials and methods of work- 
ing them robs the designer of his right hand. 
He remains a theorist, when practical knowl- 
edge would enforce, inspire and give personal 
value to his work. Instead, it is dry and 
formal, without spontaneity or appropriate- 
ness. 

The things to be desired are fuller recogni- 
tion of the dignity of design, a broader system 
of training and the combination of artistic and 
technical instruction. Till we get them there 
will be much cry and little wool. 
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HE UNITED STATES 
ADVISORY BOARD AND 
FINE ARTS JURIES FOR 
THE PARIS EXHIBITION 



Mr. John B. Cauldwell, Director of Fine 
Arts in the United States Commission to the 
Paris Exposition, has issued another circular, 
containing information for intending exhibit- 
ors and announcing his appointments to the 
Advisory Board and National Juries. 

The chief point of general interest, apart 
from the actual names, is the insistence upon 
one national jury for each division of exhibits. 
Pressure had been brought upon the director 
to authorise local juries to act for the artists 
of the various art centres. He has stood firm, 
however, and maintained his principle that we 
are going to make a national, not a sectional 
exhibit, and that uniformity and homogenity 
could only be attained if the final decision 
rested with one body of men. 

The National Advisory Board, which will be 
consulted regarding the general policy and 
administration of the Fine Arts Department, 



and the several members of which will have a 
general supervision of local interests in their 
districts, consists of the following: 

Thomas Allen, Boston, Mass.; John W. 
Beatty, director of the Carnegie Art Gallery, 
Pittsburgh, Pa.; D. H. Burnham, Chicago, 
111., director of works at the World's Fair; 
Howard Russell Butler, President of the 
American Fine Arts Society, New York; 
Thomas B. Clarke, New York; Walter Cook, 
New York; J. Templeman Coolidge, Jr., Bos- 
ton, Mass. ; J. H. Gest, assistant director of the 
Museum of Fine Arts, Cincinnati, O.; C. L. 
Hutchinson, President of the Art Institute, 
Chicago, 111.; Halsey C. Ives, director of the 
Museum of Fine Arts, St. Louis, Mo. ; Samuel 
A. Kauffmann, President of the Corcoran Art 
Gallery, Washington, D. C; and Harrison 
S. Morris, managing director of the Academy 
of Fine Arts, Philadelphia, Pa. - 

Works of art, available as exhibits, are 
scheduled as follows: Group ii. Class 
7 — (A) Paintings in Oil, Water-Colors and 
Pastels; (B) Drawings and Illustrations; (C) 
Miniatures. Class 8. (D) Engravings and 
Etchings. Class 9. Sculpture and Engraving 
on medals and gems. Class 10. Architecture. 
For each of the subdivisions A, B, C, D and 
for each of the Classes. 9 and 10 is a separate 
jury; six in all. 

The Jury for Paintings, Water-Colors, and 
Pastels includes twenty-one members, as fol- 
lows: Cecilia Beaux, Edwin H. Blashfield, 
J. G. Brown, William M. Chase, Ralph Clark- 
son, Frederick Dielman, Frank Duveneck, 
Winslow Homer, H. Bolton Jones, John La- 
Farge, George W. Maynard, H. Siddons 
Mowbray, Edward Simmons, T. C. Steele, 
Edmund C. Tarbell, D. W. Tryon, Frederic 
P. Vinton, R. W. Vonnoh, J. Alden Weir, 
Charles H. Woodbury, Edmund H. Wuerpel. 
This jury, commencing its sessions at the 
Fine Arts Building, New York, on November 
10, will pass upon all works submitted in Class 
7, Section A. Meanwhile to relieve artists re- 
siding in the Western States from the expense 
of sending their pictures to New York, a pre- 
liminary jury will meet in Chicago on October 
20. It will be composed of the Western mem- 
bers of the National Jury and four Eastern 
men to be nominated from the same body, and 
its duty will be to sift over all the works sub- 
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THE PHCEBE HEARST COMPETITION 



mitted in Classes 7 and 8, with a view to their 
final revision by the respective juries in New 
York. All works, selected by this preliminary 
jury, will be conveyed to and from New York 
at the expense of the Commission. 

The Jury for Drawings and Illustrations 
will be composed of Otto H. Bacher, B. West 
Clinedinst, A. B. Frost, Howard Pyle, Will- 
iam T. Smedley, and W. A. Rogers. 

The members of the Jury for Miniatures 
will include William J. Baer, Laura C. Hills, 
I. A. Josephi, and one other, not yet an- 
nounced. 

Etchings and Engravings will be selected by 
Frank French, Charles A. Piatt, James D. 
Smillie and Henry Wolf. The three juries 
last mentioned will meet at the Fine Arts 
Building, New York, early in November. 

The Jury for Sculpture will consist of Her- 
bert Adams, Daniel C. French, Charles 
Graefly, Bela L. Pratt, Lorado Taft and J. Q. 
A. Ward. 

In view of the great difficulty in moving 
large exhibits in this Class, it is proposed that 
the Jury for Sculpture shall visit some of the 
more prominent art centres where statuary of 
large size can be examined. To aid the jury 
in determining what places shall be visited, it 
is suggested that intending exhibitors not liv- 
ing in New York should send to the office of 
the Commission (Equitable Building, New 
York City) photographs of their work, if pos- 
sible, from several points of view. 
. For the work of American artists residing 
abroad, two juries will be convened in Paris, 
probably about January 15. One of them will 
pass on all exhibits submitted in Classes 7 and 
8 and the other on those in Class 9. The 
names will be announced later. The Director 
of Fine Arts will be an ex-oMcio member of 
every jury. 
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HE PHCEBE HEARST 
COMPETITION FOR 
THE UNIVERSITY OF 
CALIFORNIA 



The international competition for the 
Phoebe Hearst architectural plans for the 
University of California has been decided. 
At the outset ninety-eight architects from dif- 



ferent countries submitted plans which were 
passed upon by a jury at Antwerp last year. 
Twenty-one designs were selected as being 
eligible for the subsequent trial. Finally the 
number was reduced to eleven, and the archi- 
tects of these were requested to prepare their 
plans in detail and for that purpose visited San 
Francisco. The final award has just been 
made. M. Benard heads the list and wins the 
first prize of $10,000. The remaining prize- 
winners are Americans. Howells, Stokes & 
Hornbostel, of New York, won the second 
prize of $4,000; Despardelles & Stephen Cod- 
man, of Boston, the third of $3,000; Howard 
& Cauldwell, of New York, the fourth of 
$2,000, and Lord, Hewlett & Hull, of New 
York, the fifth of $1,000. All the prize- 
winners are graduates of the Ecole des Beaux 
Arts. 

M. Benard was born at Goderville, France, 
in 1844. He held the Grand Prix de Rome 
and is identified with some of the greatest 
architectural works in France. His plans in- 
volve the removal of every building on the 
University grounds and the virtual creation of 
a new city. What seems to have favorably 
impressed the jury in his design is that he has 
carefully preserved the natural advantages of 
the site, adapting his scheme even to the con- 
tour of the ground, whereas some of the plans 
involved the serious extra cost of considerable 
excavation. Even the oak trees and the 
streams of water have been carefully con- 
sidered and the erection of the buildings will 
not disturb any. Provision is made for every 
department, including a theatre and a gym- 
nasium. The style is said to be a freely 
modern -adaptation of Roman Ionic. 

Opening from University avenue is a great 
court which the architect has called, rather 
unfortunately, Fine Arts Square. Around 
this are grouped some of the educational 
buildings proper. Southward are two theatres, 
while east of the square, at the end of an ave- 
nue upon which face the buildings dedicated 
to Ancient and Modern History and English, 
the Library and the Department of Jurispru- 
dence, is the Athletic Field, with an athletic 
Hall and Gymnasium. North and east of the 
athletic building is the Military Department, 
and to the west the various clubhouses. 

On the rising ground towards Grizzly Peak 
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